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An introduction
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The Japanese sword is a national treasure of Japan and an important cultural asset.

It was originally created not only as a tool, but as an amulet to protect body and spirit.

The way of the Japanese sword is so much more than a discipline of physical strength and prowess with a weapon.
It is an art of peace that honours the ancient Japanese tradition of "treating people with courtesy and harmony above all else".
To me, the way to further the teachings of the Japanese sword is to create art that encapsulates the idea of “victory without violence”.

It is this concept that I hope to share with the world; bringing the "true beauty of the Japanese sword" to life through performance art.
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Hidekazu Ichinose

Japanese sword artist & tate performer
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Two disciplines; the art of Tate and the Japanese sword
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THE JAPANESE SWORD

The art of the Japanese sword uses real swords and descends
from the warrior traditions of the Samurai. Symbolic of
Samurai tradition and culture, it is both a deadly weapon and
a work of art with the wielding of a sword being considered

a philosophical as well as a physical discipline.

TATE

Tate on the other hand, is the Japanese performance art of
stage fighting. Deeply rooted in the culture of Japanese
aestheticism, it is a descendant of 'tachimawari' the
encircling fight scenes of Kabuki theatre. Using stage
weapons to create simulated rather than real fights, Tate
instead seeks a sense of heightened theatrical realism. It is a
continual exploration of where we find truth even in that

which is highly stylized.
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Thoughts on the craftsmanship & spirituality of the Japanese sword
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A real traditional Japanese sword is the product of the combined skills of more than ten
craftsmen; it is unique to Japan and can be found nowhere else in the world. As well as
being recognised as a work of art as an item, it must also be respected as a weapon, if
handled incorrectly.

Therefore the spirit of the person holding the sword is just as important as the physical
discipline of wielding it. The person who handles the Japanese sword must endeavor to be
free from harmful thoughts, try to let go of that which is wicked, and face the sword with
honesty and integrity.

Enshrining this sense of spirit and teaching the magnificence of the craftsmanship
involved in the making of the swords themselves, is of the utmost importance. Sharing
this knowledge across the world is an important part of preserving this traditional

culture and ensuring its continued survival for generations to come.
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The art of “Makiwara" slicing
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Makiwara is the name given to rolled up tatami mats (straw mats) used in Japanese sword training and

other martial arts. Over time, the word has also become synonymous with demonstrations of the use of

Japanese swords, particularly the slicing action.

In demonstrations, the makiwara is cut in unison by swordsmen using the exact same stroke and arc of
the blade, with their breath in perfect unison. They call this the: "Makiwara slash" (fii \W¥f D). The cuts

made by the swords hit the straw in such a way that it somehow gives the impression of if both sides are

fighting against a each other.

Another popular demonstration method is known as: "Shaking the straw” Slashing at moving objects

(thrown into the air) as if in a battle. This is known as: HLAL#T Y Ranrezari (Random slashing).

YouTube

http://youtu.be/5qUNUwekZ4c
Because Japanese swords rust quickly, their 'maintenance' is also extremely important. For this reason,

Makiwara demonstrations also include the all important process of maintaining and caring for a sword.
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Japanese sword artist and Tate performer.

Ichinose is active not only in Japan but also abroad with his live performances using "kenjitsu”: the methods, techniques and art of the
Japanese sword

He is a member of the All Japan Katudo Federation (7th grade, Vice Chief Instructor), and trained in Karate (Nidan), sword fighting, stick
fighting, horseback riding, and many other skills. He is also active as an actor, appearing in Kabuki productions and directing many stage

productions as a #& [fifilli or fight choreographer .

Notable credits include:

Stage: March Grand Kabuki "Shin Sangokushi", “The day the atomic bomb was dropped on Hiroshima” Theater Tram, New Kabuki "NARUTO",
“Super Kabuki IT Oguri” Shinbashi Enbujo, "The Song of Genroku Harbour" Theater Cocoon, " “Ondine” Tokyo Metropolitan Theater, "Super
Kabuki IT ONE PIECE" Shinbashi Enbujo ,

Fight choreography: “Hamlet” (SKE version) “Rose of Versailles” Takarazuka, “OSK Spring Dance” Osaka Shochiku Opera Company

Film: 'Taqin Limelight', 'Sengoku Bancho Gachi Zamurai'.

Television: "Mito Komon", NHK historical dramas: "Fuurin Kaisan" and "Ooka Koshizen 2" Fight choreography:
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